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September 2024        

Hi Everyone, 
 
Hope all are well and painting away for our Spring Exhibition. 
 
A reminder that ENTRIES ARE TO BE IN BY SATURDAY 14TH SEPTEMBER. PAINTINGS TO BE 
DELIVERED ON  FRIDAY 20TH SEPTEMBER !0.00am to 3pm 
 
AND THERE IS A ROSTER IN GALLERY TO PUT YOUR NAME  ON  FOR MANNING GALLERY 
THROUGH THE TWO WEEKS OF EXHIBITION OR LET ME KNOW. 
 
OFFICAL OPENING AND PRESENTATION OF AWARDS ON  SUNDAY 29TH SEPTEMBER 2.00pm to 
4.00pm 
 
IF YOU HAVE ANY PAINTINGS HANGING DOWNSTAIRS COULD YOU PLEASE TAKE THESE BY 
SATURDAY  14TH SEPTEMBER 
 
We have a new member Elizabeth Edwards.  Welcome Elizabeth. 
 
Thank you to committee members,tutors, members who have kept our gallery running  this year, could 
not have been  done without you all. 
 
And finally looking forward to another great exhibition. 
 
Enjoy your painting,  Jean 

 
Note from editor.     The online entry form is under the exhibitions tab. Click on exhibitions and the  

following form will come up. The 
entries with a red * are required. 
 
You can enter upto 3 works.  
 
Put in the description, price, 
medium and size separated by a 
comma for each work you are 
entering. 
 
Please also fill in the three 
questions at the bottom of the form. 

 
When you press ‘Submit’ you will will receive a copy of your entry form. A copy is also sent to DTAS 
and is used to create the list of works and labels for your works. 

Featured Artist(s) of the Month 

If you would like to be considered for artist of the month contact Joy Mulrooney 0427 193 839 

• Jeff Byrne – Oil – 20/8/24 to Spring Show 

Mob 0400 043 313 
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Spotlight on Drawing (Cont’d)      Chris Wharton 

Continuing on from last month’s discussion on sketching I would like to touch on the seminal book 

by Marc Taro Holmes called The Urban Sketcher (Techniques for Seeing and Drawing on 

Location). This is available as an ebook from Amazon.com.au. 

The book is full of helpful information and covers the basics of tools (pencils and pens ) and starts 

with simple black and white and later explores the addition of colour washes or full colour 

watercolour. Marc has some simple insights into how to make the task easier. He has three key 

concepts: 

• Drawing From the Outside In: Describe any object quickly and accurately. Learn to establish 

a correct silhouette with sight measuring before investing time on interior details. Th e idea is to 

work larger-to-smaller, establishing the big shapes before investing time on the details. It’s a 

very fast way to sketch. A lot of problems with these outside shapes can be solved by doing 

corrections when things are still simple outlines. 

• Shadow Shapes: Make things look realistic by creating the illusion of depth. For a sketcher, 

who seeks to make an instant impression, the most important thing is to simplify, to see an 

ideal, “clean” version of reality. You can learn to see shadow shapes as a graphic design that 

can be isolated and drawn descriptively. Properly done, it will make an object look solid. 

 

Line only   Shadow shapes  Fully Rendered 

• Composition & The Gradient of Interest: Design pages to tell stories and lead the 

viewer’s eye wherever you want it to go. As objects are encountered on the page, a story 

forms in our minds. Any sequence of objects automatically becomes a narrative, a guided 

tour. I like to sum this up in a principle I call the Gradient of Interest: All of the elements that 

attract the eye, the highest detail and greatest contrast, should be combined at the 

compositional focal point and fade away smoothly towards the edges. Whatever aspect of 

the sketch is most important to you needs the greatest intensity of these three factors: 
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placement, contrast and detail. In a larger drawing there may be secondary or tertiary areas 

of interest, which lead the viewer like a trail of bread crumbs. But none should be powerful 

enough to compete with the gravity of the focal point. 

 

 

Establish the Gradient of Interest The real world is simply too complex to capture everything. You 

must intentionally leave out information, turning peripheral things into mere silhouettes or 

unfinished scribbles to ensure your focal point gets all the attention. You want your focal point 

(here, the statue) to be the most detailed object in the scene, rendered with the most solidity to 

establish a clear gradient of interest. 
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Three-pass sketching is the ideal method for drawing real places and actual events as you 

experience them. Of course, there are as many ways to draw as there are artists. But this  

systematic approach is the best balance I(Marc) have found between accuracy, spontaneity and 

speed. 

Accuracy. All the planning and measuring is completed in the pencil stage. By drawing outside in, 

sight measuring and angle checking, you can make sure that proportions are correct while you are 

still able to erase. By sketching shadow shapes, you plan a map of values for later use. 

Spontaneity. When you commit to the permanence,the bold expression of the ink, the thinking 

part is over. Draw with confi dence, making sweeping, expressive lines without any concern for the 

anatomy of the subject. 

Speed. This is where pen and ink comes into its own.Black ink has much greater visual weight 

than pencil shading. With a brush and ink, you can lay down inky black shadows with speed and 

authority, instantly transforming a drawing. It’s like turning up the volume. Do you recall how long it 

took to accumulate depth with the pencil? Well now you canpour on the darks! 

 

The advantage of this approach is that the sketch has a wide range of tones and the final darks 

give it a presence. 
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