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July 2023         

Presidents Message 
 

Hi Everyone, 

 

Already we are half way through 2023 and the gallery has been bubbling along nicely with classes, self 

help,portraits and workshops. 

 

We are grateful to have our tutors and self help coordinators and all our members, who help keep all 

running smoothly.   And next term we welcome Debora Gidley who will be the tutor for 12+ childrens’ 

class on a Monday after school. 

 

We welcome two new members Sonya Polis and Sophie Barrie.  Welcome. 

 

Also we hope you all saw Manningham Matters where we featured in the June Edition. 

 

If you have a spare hour or so of any  Monday afternoon between 1.00 and 4.00 

to help clean up gallery let me know. It would be appreciated. 

 

Finally our Spring Exhibition is around the corner in September so start painting. We hope we have 

many entries. We will be allowing three entries per person this year with no restriction on size. 

 

Enjoy your painting, 

Jean 

 

Featured Artist(s) of the Month 

• Effie Falconer 30th  May – 11 th
 July 

• Glennis Osborne July 11th to August 12 th 

• Portraits group 12th Aug to Spring Exhibition 

Spring Exhibition – September 

Dates and entry details will be in the next newsletter and on the website soon. Entries will be 

available on-line as per last year. We will be allowing three entries per person this year with no 

restriction on size. Let’s make this years exhibition bigger than last year.  

We have obtained a grant from Manningham and will be having 6 workshops. Maxine Wade 

(Watercolour) Sunday 23rd July is the first. Other dates are still being confirmed but the artists 

are: Linda Finch (Pastel), Debora Gidley (Acrylic Mixed media), John Orlando Birt (Watercolour), 

Julian Bruere (Watercolour) and Ben Winspear (Oils).  

Mob 0400 043 313 
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Moira Treacher – Memoirs of 50+ years of artistic endeavour 

Hi Chris, 

I do enjoy reading the DTAS Newsletters and after seeing your repeating plea in the June Issue 

for copy I am typing this now. All your issues are interesting and contain so many facts and 

photos. I especially like the Artists of the Months being featured - they deserve to be. 

CHINA PAINTING I took this up in 1968 when my two children started school . I was hooked 

immediately on this beautiful medium. Because of my enthusiasm to paint my teacher allowed me 

to take short cuts. A few months later I had developed my own style which was seen by Edith 

Sharp who had written a book on china painting methods. She phoned to ask me to teach some 

ladies whose names were on her waiting list. With her assurance, but feeling very inadequate, this 

I did, in our home in North Balwyn. I enjoyed teaching (one page ahead of my students), the 

students all stayed and soon 1 had a wait list of my own. Eventually an extention was added to the 

home to accommodate a snooker table for the growing teenagers, a removeable table top making 

it perfect for teaching students and holding workshops. 

INVITATIONS;  At the first Victorian Guild of China Painters Exhibition in 1971 1 was asked to 

demonstrate, and white doing so received an invitation to demonstrate at the Adelaide Convention 

which led to an invitation to hold a workshop the following year in Perth. From there it snowballed. 

For almost 30 years I accepted countless invitations to hold workshops throughout Victoria, 

Interstate, New Zealand, once in Singapore as well as two invitations to demonstrate and hold 

workshops in USA. I became known for specializing in various subjects , including Florals, Sea 

Scapes, Limited Palette and eventually "The One Fire Technique". 

The Australasian Porcelain Art Teachers Ass. was formed in 1975 and Victoria hosted its second 

Exhibition & Convention in 1977.  As well as my own classes I was Secretary for this international 

event. 

Trip to International China Painters Convention DALLAS As Chairman of the Victorian Region 

I joined a delegation of Australians in 1978, to attend this Convention. The nine weeks of touring 

USA was exciting and the week in Dallas was very special. I was fascinated especially by the 

South American teachers' work. It was so different - colourful and spontaneous, and all paintings 

were completed before firing, by using a heavy thick smelly oil which never dried. I attended 

several artists demonstrations. It changed my thoughts on painting, and once home I 

experimented, finding Singer Sewing Machine a suitable oil. This way of painting suited me so 

well. Soon "The One Fire Technique" was one of my most popular subject for workshops. 

While still a porcelain artist 1 was made a member of the Victorian and Malvern Art Societies. 

While a member of the latter I demonstrated for several years at its annual Workshop Weekends. 

(China Painting was the art for gentle folk at the end of Nineteenth Century and had a resurgence 

after Second World which was a great time for me to start painting . Not so many china painters 

now because of the expense) 

During late 1970-SQs my framed porcelains were sold regularly at Greython Galleries where I had 

two joint exhibitions with well known oil and watercolourists. Also had joint exhibition at Fyansford 

Gallery, Geelong, with another porcelain artist. And through a well known South Australian 

porcelain painter the two of us were booked on a P&0 cruise ship to hold china painting lessons 
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but it fell through because not enough interest. Pity! I became a member of AGRA as a 

watercolourist. Four artist friends and I held a joint exhibition there under the title "The Mad 

Hatters" (named thus by the odd assortment of hats we wore while painting in all weathers). 

EXHIBITIONS: Usually a Student Exhibition & Sale was held annually for charity. One year I 

decided we hold  dutch auction at the venue the night before the Exhibition opened - at a 

restaurant on land now housing the Pancake Parlour in Doncaster Road. After the restaurant meal 

the Auctioneer (Fletcher, son in law of student) began selling all the items my students had been 

collecting for months- wood for fencing, bar fridges, brand new materials from Flinders Lane 

warehouses, wine, home grown country vegetables, etc, etc. It was a great success with the 

studentsd teenage family members kept busy all evening shunting the goods in and out. My sons 

and a mate slept the night in the restaurant as a safety precaution. The next day the Exhibition 

was officially opened by Lady Sneddon. 

I have held two Retro Exhibitions & Sales on Porcelain and Paper. The first in 1996 before I left 

the town house in surrey Hills, the second at DTAS in 2019.  

In the late 1970s I was approached by Camberwell Rotary and asked to be one of the 

demonstrators at that years Annual Art Exhibition. First time for China painting but don't know if 

there has been a repeat. 

Chanel Seven approached the VGCP for someone to talk on its programme "This Week Has 

Seven Days." I was chosen ID represent it to paint/demonstrate for five segments which were 

shown on Saturday afternoons and relayed throughout Australia for months. The emcee, David 

Johnson, referred to me as "the Rolf Harris of china painting”! For some years when attending 

interstate Conventions I would meet painters who said they had taken up china painting by 

watching those segments. 

WATERCOLOURS: In 1984 I started to paint in watercolours and for nearly twenty years enjoyed 

en plein air painting with artist friends. A mild stroke early 2000s put a stop to this as well as to my 

porcelain teaching. 

I have not had any formal art training but while a porcelain painter attended occasional workshops 

here or overseas, and have attended Watercolour workshops of artists whose work I admire. I 

have not been interested in oil painting on canvas; I have also tried pastel and acrylic. 

 Watercolours I love - maybe because of similiar way I treated painting porcelain. I love the 

subtlety of colours obtained with water on paper - and such happy accidents that can occur. 

My palette (I won't mention brands) consists of a clear yellow and a clear blue, a bright red, a 

strong pink and a deep violet, a deep turquoise which when mixed with any/all the Primaries gives 

me the depths ! need, and white gouache. 

I do have a variety of other colours, bought when attending workshops but very rarely use any of 

them. Occasionally when I do unearth them to paint I usually make 'mud'. My biggest mistake in 

painting anything is to know when to stop! 
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Moira and a watercolour of her great grandchild Violet 

Spotlight on John Lovett – Shades of Grey    Chris Wharton 

I was browsing the internet looking for advice on mixing greys for watercolour. Most of the advice 

was pedestrian and the swatches had no life or mystery. Then I came across a marvellous article 

written by John Lovett:   https://www.johnlovett.com/gray-watercolor in which he says: 

“Gray Watercolour - It doesn’t sound very exciting, but the subtlety and power of Gray is often 

overlooked when we think of all the vibrant hues of watercolour paint available. 

 Vibrant colors sure do grab attention, but when a number of intense colours appear together, their 

impact can be lost and things become busy and confused. This is where a myriad of subtle grays 

can make all the difference. By providing a region of colour relief, areas of Gray can be used to 

isolate and intensify colours, increasing their impact and clarity. 

There are many options when it comes to mixing Grays. I find the most interesting Gray 

Watercolour mixtures come from using two complimentaries.” 

The article goes on to explore  

• Gray Watercolour mixed from Permanent Rose and Phthalo Green 

• Gray Watercolour mixed from Orange and Ultramarine 

• Gray Watercolor mixed from Violet and Indian Yellow 

There are painting examples based on these mixing combinations that are imbued with marvellous 

light.  

It is easy to overlook the importance of Grey in a painting. It can provide relief and harmony and 

add intensity to the more saturated colours you use. It is well worth experimenting with the colours 
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you use to see just how many interesting Greys they will produce. Far from being dead and boring, 

the addition of Grey can give the stronger colours in your work so much more power. 
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His website also has a wealth of info  with over 70 

topics. Below are a few links. Have fun exploring.  

https://www.johnlovett.com/painting-lessons-

instructions  

https://www.johnlovett.com/drawing-sketching-

and-scribbling 

https://www.johnlovett.com/sketch-books-and-

journals 

https://www.johnlovett.com/explore-a-painting-

subject 

https://www.johnlovett.com/painting-lessons-

instructions   

https://www.johnlovett.com/painting-skies 

https://www.johnlovett.com/drawing-shutters 
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Tutor – Debora Gidley – Mondays 4:00-5:30 pm    
DTAS is adding another tutored art lesson on Monday afternoons targeting 12+ age group 

 
Artist Bio:  I am a multidisciplinary artist. Some of the media I cover include painting with acrylics, 
soft pastel painting , sculpture, illustration, ceramics and textiles.  

I am passionate about colour.  I am fascinated by the smallest details in nature.  I am committed to 
being a responsible artist by reusing a diverse range of materials in my art.  

Artist’s Work 

   

    

Debora can also be found on Instagram  https://www.instagram.com/deboragidley/?hl=en 

Please spread the news and see whether we can fill the class. 
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Term 3 enrolment forms can be downloaded – click here 

 

Dear fellow DTAS members and readers of our newsletter You are invited and encouraged to submit 

items to the newsletter. Let’s use this space to share our enthusiasms.  Send your input to: 

dtasartistssociety1@gmail.com  or reply to the email that delivered the newsletter or phone Chris on 0400 

043 313 or send content to his phone. 

I would love to get some input . . . . . Please ! ! ! 

Don’t forget members can also post examples of their work in the members gallery on the website. Use 

email address above 

WORKSHOP: Maxine Wade (watercolours) Sunday  23rd July $25 /$30 non members 

Bookings are essential and can be made by email to s.ziedas1@bigpond.com or by phoning Pam 

on 0438 450 519  Click http://www.maxinewade.com/recent-works.html  for examples of her work. 

Payment is required to secure a place. Please confirm there is space available. Workshops are limited 

to 15 people.  Banking details DTAS BSB 063494   Account No. 10037684 
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DTAS Membership                           New Member / Renewal Form 

Return to: The Membership Officer 

DTAS 
PO Box 600 
DONCASTER, VIC 3108 

New Membership/Renewal Fees: $50 single $65 family 

Please renew/accept my/our membership to the Doncaster Templestowe Artist’s 

Society for 2023. 

Name/s: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Address:   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .         Phone: . . . . . . . . . . . . . . . . .   

                      . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .        Mobile: . . . . . . . . . . . . . . . . 

Email: 

I enclose my payment of $              being for new-member/renewing member for 

single/ family membership for 2023. 

Please mark Payment Method: Cheque / Direct Credit / EFTPOS / Credit Card 

Cheque - Please make cheque payable to DTAS; a receipt will be issued.) 

Direct Credit - Doncaster Templestowe Artists Society Inc 

Commonwealth Bank BSB 063 494 Account No. 10037684 

Please include name in reference details. 

EFTPOS or Credit Card - payment can be made at the Gallery on Tuesdays, 

Wednesdays or Thursdays after 1:00 pm or by phone (0419518345). 

Please note - Class enrolments must be paid separately from Membership fees. 
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