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June 2023         

Presidents Message 
Hi Everyone, 

It has been very cold this month but look around Autumn has been in full view. My favourite time of 

year! 

We had a great watercolour workshop this month with Julian Bruere.   With another in June.  

Thank you Julian. 

We also featured in Manningham Waldau Ward Newsletter. So do have a look. Thank you to Cr. Anna 

Chen for including us. 

We would like to send our thoughts to Joy Mulrooney our Vice President who is about to undergo 

treatment in the next month.  We are all thinking of you Joy. 

Membership is growing and we welcome new member Kathy Lewis.  Welcome. 

Don’t forget our self help groups Tuesday and  Saturday so do come along and paint, make friends, we 

all need to connect with others.  Also still room in our Tutors classes Shirley Stafford, John Orlando Birt 

and Thel Cardwell. 

Debora Gidley is going to hold a class for children 12+ to teach multi media eg painting, textiles, 

sculpture, illustration and felting on a Monday 4.00pm to 5.30pm starting on 17th July. Cost $25.00 

per class.  Please spread the word. 

Do not forget that Chris, who looks after our newsletter/website and does such a great job, would love 

input from members. 

One last thing after my last report on parking lines that council decided not to pursue, parking lines 

appeared and a new sign saying restricted to DTAS as well!!  What can I say!! 

 

Enjoy your painting, 

Jean 

Featured Artist(s) of the Month 

• Effie Falconer 30th  May – 11 th
 July 

• Glennis Osborne July 11th to August 22 th 

 
 

 

Mob 0400 043 313 
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Spotlight on Criss Canning             Jenny Mackay 

Christine Maree Canning was born in Melbourne on the 10th September 1947. 

She is quoted as saying “for as long as I can remember, I wanted to paint’  

She had a happy childhood in the suburb of Laburnum, and recalls being a tomboy and loving the 

outdoors, often climbing out of her window at night to explore! 

Criss didn’t particularly enjoy school and left early. She studied graphic art in the evening class at 

Swinburne Tech School while working in the city designing embroideries for women’s clothing. 

When she was 17 her employer introduced her to Max Middleton and after two weeks modelling 

for portraits she joined his evening classes in Collins St. There she studied still life and portraiture 

and went landscape painting on the weekends.  

Painting became her passion. 

Recalling those years, Criss said ‘Max taught me how essential it is to be able to draw well as the 

basis of everything’.  For portraits and figure subjects, ‘he would not let me paint for nearly two 

years although I was allowed to use oil paint for still-lifes and landscapes’ 

Max Middleton, realising her talent, was much more strict with Criss and she in turn responded will 

to his visual direction. 

Working to support herself and her art, she took different jobs, including waitressing and as a 

kitchen maid at the old Rex-Oriental Hotel in Collins St, when she met the chef, Jeff Watson, who 

she married. They first lived and worked together at the Alpine Hotel in Thredbo. Criss painted on 

her days off. Her first child, Mark was born in 1970 followed by a daughter, Emily in 1972. For a 

time, Criss’s painting had to take second place. They had 11 house moves in the seven years that 

the marriage lasted and separated in 1975.  

Criss began to venture further afield and with a friend Wayne Viney, whom she had met while 

working in a framing business in Croydon, discovered the beauty of the Strathbogie Ranges, ‘a 

fantastic landscape, very dramatic, rocky, with good forms and bare hills. 

Following her separation, she and her children settled in the Dandenongs.  While they were 

difficult years financially, with the kindness and support of the local community, the children have 

very happy memories of them.  

Criss taught drawing and painting, at one time having thirty-six pupils in a week, unfortunately 

though, it took up too much energy and had to stop. For a time, she also took work teaching at 

Yarra Me Centre in Croydon. It was when she as working at a local nursery in the Dandenongs 

though, that she returned to painting full time. 

Her first solo exhibition was held at the Fiveways Galleries in Kalorama in May 1982. It was a 

great success, thirty-four paintings sold out of a total of fifty. The exhibition presented the full 

range of Criss’s interests at the time, landscapes, still life, two portraits and two monotypes. The 

influence of Vincent Van Gogh, a long time favourite of hers, was evident in her work. In her 

command of colour, fluid brushstrokes and vivid application of paint. 
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She continued to paint on site landscape, and travelled widely with her friend and fellow painter 

Margaret Lees.  Over the years some of the other places that featured in her work were the 

Flinders Ranges, Flinders Island, Central Victoria, Mornington Peninsula and the Dandenongs.  

In the early 80s, Criss met Jillian Holst and Brian Collie of the Melbourne Art Exchange in Flinders 

St. They immediately saw the fantastic quality in her work and she became one of an enthusiastic 

group of young artists associated with the gallery. Her first exhibition with them was held in 

October 1983 and was the first of a successful pattern that was to continue over 20 years.  

In 1984, Criss moved to ‘Blue Hills’, a beautiful big old house in the Appalachian style in the 

Dandenongs. Her main focus at that time moved from landscape to floral still-life and interiors. 

In 1985 Criss entered the A.M.E. Bale scholarship, and although unsuccessful, the prize that year 

was awarded to Hilary Jackman, Sir William Dargie, a trustee of the scholarship at the time, had 

been so impressed by her entry that he recommended she be given support.  

In the meantime, Criss had arranged to travel to Greece with her partner and children on a 

painting trip. A week before leaving, a cheque for $700 arrived from the trust, the timing was 

perfect! 

Her nearly year long self-funded time in Greece proved to be a turning point in her career.  

They were based on the island of Rhodes, and although she didn’t have a studio there, she 

painted extensively out of doors in the sparkling natural light and almost blinding brightness of the 

Mediterranean  sun.  While there,  she travelled to Amsterdam and Paris, the galleries and sights 

filling her mind with a passionate desire to get back to her home studio. She became ‘obsessed 

with the idea of still life and fantasised about it and built up a torrent of still life images’! 

The influences of her time overseas not only changed her work then, but continue to work their 

magic today, especially in her dazzling use of colour. 

Criss met David Glenn when she went to his nursery, Lambley, in the Dandenongs to buy some 

flowers to paint. In time, following their marriage, they decided to leave the Dandenongs for a 

larger place in the country. After three years searching, they found historic Burnside a wonderful 

1860s farmhouse on a fifteen hectare property at Ascot, near Ballarat. David transferred his 

nursery to Ascot and the focus of the nursery became more and more specialised in plants that 

could cope with our dry landscape. today that nursery distributes plants Australia wide and 

internationally.  

Burnside has been a wonderful home for Criss and David, and Criss has continued to paint and 

exhibit living in an internationally renowned garden which they have designed together.  

In 2007, she had a major retrospective exhibition, organised by the Ballarat Regional Art Gallery 

and in 2022 was awarded a Medal of the Order of Australia for her contribution to the visual arts. 

Criss is quoted as saying ‘I never work from photographs, so any flowers or plant material is 

painted first, before the other elements. Most of the flowers within my paintings are grown by my 

husband David, at the nursery that surrounds our home. Every day I am conscious of how beauty 

plays such an important part in our lives’. She admits she works ‘a little strangely’ compared to 

other artists she knows. ‘I do not make preparatory drawings, I set up what I am going to work 

with, which can often take days of gathering different objects and arranging them, before drawing 
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the design out straight on the canvas or board’ she explains. She thrives on this sense of 

immediacy, and the energy and excitement that comes from this spontaneous painting style. Criss 

says she has a very strong feeling about what she is trying to achieve before starting each work. 

‘There are times where the painting takes me down unexpected avenues, which can be exciting, 

just letting go of preconceived ideas, and following it is like and adventure’.   

If you want to learn more about Chriss Canning you can visit her webite which has her Artist Bio, 

Books, Gallery of Work, Exhibitions and reviews.              https://crisscanning.com.au/ 

She also has works on Instagram       https://www.instagram.com/criss.canning/ 

And a lot of works at artnet:             https://www.artnet.com/artists/criss-canning/ 

There is also a very good interview with Chriss see              

https://www.youtube.com/watch?v=mTusLCmaBOY 

Her gallery of work is arranged in thirteen groups from 2022 going backwards to 2002 and beyond. 

 

Through Rose Coloured Glass 
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NGV 2 June- 10 Sep Rembrandt – True to Life 
Rembrandt: True to Life follows the work of the seventeenth-century Dutch master from his early 

years in Leiden through to his final years in Amsterdam. Exploring Rembrandt’s innovations in 

printmaking, the exhibition presents more than 100 etchings from the NGV Collection, alongside 

important paintings and loans from the Rijksmuseum in Amsterdam, the National Gallery of Art in 

Washington DC, the Louvre Museum in Paris, the Kunsthistorisches Museum in Vienna, and the 

Teylers Museum in Haarlem. Rembrandt: True to Life is the most comprehensive exhibition of this 

extraordinary artist’s work to be held in Australia in 25 years. 

 

Self-Portrait in a Cap, Open Mouthed   1630 

Editors note: I love the texture of the hatching in Rembrandt’s work. For a really good discussion 

on his work see: 

https://www.nortonsimon.org/learn/schools-teachers/the-elements-of-art-a-drawing-

guide/rembrandt-and-mark-

making/#:~:text=Cross%2Dhatching%20is%20used%20to,the%20form%20(or%20volume). 
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And as always  

Dear fellow DTAS members and readers of our 

newsletter You are invited and encouraged to submit 

items to the newsletter. Let’s use this space to share our 

enthusiasms.  Send your input to: 

dtasartistssociety1@gmail.com  or  

phone Chris on 0400 043 313 

I would love to get some input . . . . . Please ! ! ! 

Don’t forget members can also post examples of their 

work in the members gallery on the website. Use email 

address above 
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DTAS Membership 

New Member / Renewal Form 
Return to: The Membership Officer 

DTAS 
PO Box 600 
DONCASTER, VIC 3108 

New Membership/Renewal Fees: $50 single $65 family 

Please renew/accept my/our membership to the Doncaster Templestowe Artist’s 

Society for 2023. 

Name/s: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Address:   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .         Phone: . . . . . . . . . . . . . . . . .   

                      . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .        Mobile: . . . . . . . . . . . . . . . . 

Email: 

I enclose my payment of $              being for new-member/renewing member for 

single/ family membership for 2023. 

Please mark Payment Method: Cheque / Direct Credit / EFTPOS / Credit Card 

Cheque - Please make cheque payable to DTAS; a receipt will be issued.) 

Direct Credit - Doncaster Templestowe Artists Society Inc 

Commonwealth Bank BSB 063 494 Account No. 10037684 

Please include name in reference details. 

EFTPOS or Credit Card - payment can be made at the Gallery on Tuesdays, 

Wednesdays or Thursdays after 1:00 pm or by phone (0419518345). 

Please note - Class enrolments must be paid separately from Membership fees. 

 

 

 


