
 

MAY 2022                     Bunnings BBQ 

Raised over $800. 

Thanks to all the DTAS 

helpers: Jean+Chas, 

Pam+Shar, Carolyn 

Francis, Sylvia Lloyd, 

Nan Salter,Wendy 

Harpham, Jen Liu, Chris 

Wharton, Julie Wilson-

Oakes, Laurie Biknell 

and Maureen Bowman. 

Presidents Message Jan Wheeler unveiling her portrait 

Hope you are all well and painting 
away.  It is wonderful to see our self-help 
groups on Tuesday and Saturday growing 
with some new members and old.  
 
Jan Wheeler and Maureen Bowman 
had the opening of their exhibition on 
Sunday with a special presentation of a 
portrait by Jan Wheeler in appreciation 
for our patron Margaret Bland.   
 
The exhibition is on until Sunday 12 June 

We would also like to welcome our new 
members:   Maxine Marks, Carol Noblet 
,Dianne Paine and Gloria Tai. 

Happy painting, Jean 

Change of Opening Hours. The gallery 
is not open to the public during classes 
except with specific permission from the 
secretary. 

 

 



War Artists         Chris Wharton 

Anzac Day always reminds me of the contributions Australians have done defending their country. From an artistic point 

of view the war artists have had a major visual impact on the portrayal of the horrors and humanity of people at war. 

My favourite  artist is South Australian Ivor Hele. He was Australia's longest serving war artist and completed more 

commissioned works than any other in the history of Australian art. Below are examples of his work. 

  

 



  

Later in life he became a renowned portrait artist winning the Archibald Prize five times with the 

following works: 

• 1951 – Laurie Thomas (held by the State Library of New South Wales)[21] 

• 1953 - Sir Henry Simpson Newland, CBE, DSO, MS, FRCS 

• 1954 - Rt Hon Sir R. G. Menzies, PC, CH, QC, MP 

• 1955 – Robert Campbell Esq. 

• 1957 – Self Portrait 

He won the Melrose Prize (awarded by the Royal South Australian Society of Arts for the Art Gallery of South Australia) 

three times: 

• 1935 – James Ferries Esq. (other portraits by him were of H. E. Fuller and Dr. Fenner).[22] 

• 1936 

• 1939 

For a detailed biography of his life see the entry in Wikipedia    https://en.wikipedia.org/wiki/Ivor_Hele 

More of his war art can be seen on http://illustrationart.blogspot.com/2005/12/ivor-hele-great-war-illustrator.html 

His work is also available for viewing on the Canberra War Memorial  https://www.awm.gov.au 

  



Another famous war artist is John Singer Sargent. But he deserves a special tribute for another occasion. 

 

John Singer Sargent (American, 1856–1925). Gassed, 1919. Oil on canvas, 23.1 x 61.1 cm. Imperial War 

Museum, London  

https://www.metmuseum.org/blogs/now-at-the-met/2017/john-singer-sargent-world-war-i 

 

Dear fellow DTAS members and readers 

of our newsletter I invite you to send 

me stuff that interests you! 

• Your favourite artists 

• Your favourite pallets 

• Why you like oils, water colour, 

pastel, mixed media, acrylic 

• Artistic jokes 

• Links to your favourite artistic 

web sites. 

• Etc. 

Let’s use this space to share our 

enthusiasms 

Send your input to: 

dtasartistssociety1@gmail.com 

or phone on 0400 043 313 

VALE 

The Committee and Members of DTAS were saddened 

to hear of the recent passing of John Straford, husband 

of our dear tutor Shirley. Our thoughts are with her. 



'Shakespeare to Winehouse'    Julie Wilson-Oakes 

The 'Shakespeare to Winehouse' exhibition is currently on at the National Portrait Gallery 
in Canberra until 17 July. It's well worth the trip north to see the 82 iconic portraits. The 
National Portrait Gallery is my favourite building in Canberra - a wonderful human-scale 
space cosy and open at the same time - and a superb place to spend a winter's day. While 
their exhibitions are always super, this particular one is a real drawcard .  

While the National Portrait Gallery London is having major renovations, a portion of their 
portrait collection is on tour to Australia, Japan and the US. Some of these paintings may not 
leave the London Gallery again in our lifetime. London's National Portrait Gallery was 
founded in 1856 and holds the most extensive collection of portraits in the world - a 
collection of 215,000 works spanning seven centuries. Scientists, literary figures, military 
heroes, social activists, musicians and innovators - historical and contemporary - are 
portrayed. 

This Canberra exhibition is arranged by themes, rather chronologically as in London. Here's 
my personal reflections on this special exhibition.  Stand out portraits for me are ~ 

Shakespeare. I thought this 
painting would be there just 
because of the subject but it proved 
to be a unexpectedly sensitive 
portrait done by a colleague, player 
and painter Taylor. It's the only 
portrait of Shakespeare done from 
life. It is the very first painting 
bought by the NPG London.  

Immediately captivating to me in 
terms of content and age, was 
oldest painting in the exhibition 
1559 - of Mary Neville and her son 
Geoffrey Fiennes by an artist I 
hadn't heard of before - Hans 
Eworth. Eworth was a Flemish 
painter active in England in the 
mid-16th century who along with 
other exiled Flemings, made a 
career in Tudor London. 
Also  fascinating is the story 
behind the painting - when this 
Neville family lost their power and 
titles though their trespassing foray 
into a neighbour's property where a 

gamekeeper was murdered, Mary Neville lobbied to have this penalty revoked  - she 
succeeded and this painting celebrates their return to status.  The brush strokes reminded me 
of Holbein. Though the painting is so early, the artist wonderfully captures the character of 
the individuals.  



Another standout painting for me was of the acclaimed musician Ed Sheeran by the northern 
Irish painter Colin Davidson (purchased 2017). A large oil painting of beautiful cool blues 
and warm gingers representing Sheeran in a moment of quiet introspection, it's based on 
twenty drawings from a sitting in his home in Suffolk and very appealing.  

The Bronte portrait of Anne, Emily 
and Charlotte was only found in 
1914 folded on top of a wardrobe 
in a descendant house. Before the 
sisters published written their 
books and poignant because within 
a few years all were to die. Painted 
by their brother Branwell who 
seemed obviously unsatisfied with 
his own portrayal and scrubbed 
himself out leaving an obvious 
visible smudge on the canvas. The 
brave and now highly-regarded 
decision  by curators  of the 
time  not to restore the painting 
means the creases along fold lines 
are clearly evident - with oil paint 
missing from these areas - and 
edges of canvas once folded 
around the  stretcher are seen - 
making it evident that this painting 
has an compelling story and 
fortuitous pathway in reaching the 
collection.  

The technical innovation that the Flemish artists bought to England was clearly evident 
across a range of paintings at this time. The European faces and hands and are moulded and 
look three-dimensional, their figures are relaxed and realistically posed. These portraits are 
immediately distinctly more life-like. The European painters bought sophisticated skills and a 
revolution in technique. This is seen in a range of paintings throughout the exhibition but 
perhaps most strikingly in three rulers of England hung beside each other. 

Elizabeth 1's three dimensional detail of the dress studded with pearls semi-precious stones 
and embroidered gold is wonderful but face is flat - a one-colour flat-tone with eyes, mouth 
and nose painted on. It is an image of power more than a representation of the woman. An 
icon. It is said that Elizabeth I specified no shading on her face. Comparing it with the 
painting hung beside of Charles I by Dutch artist Gerrit van Honthorst the relaxed informal 
pose and facial mouldings shows an evolution in technique and approach in a few years that 
is startling. 

Beside those images, in the artist Robert Walker's portrait of Cromwell seemed to struggle 
with how to portray the new  English ruler and fell back in previous monarchists' formula of 
an elegant supine standing pose. With a boy servant tying a gauzy sash around Cromwell 
waist - all the more incongruous because Cromwell was in simple military armour. This 
aesthetic portrayed by the artist was uncomfortably not in alignment with plain puritan 



approach of the new regime. I note Cromwell's mole on cheek in this portrait had also been 
"airbrushed" out - unlike the later and more accurate portrait by Samuel Cooper. Oliver 
Cromwell is noted for stating that he wanted to be painted as he was without affectation - 
“warts and all”.  

 For me other terrific portraits 
are of Beatrix Potter (Delmar 
Banner), Henry Lee (Anthonis 
Mor), suffragette Louise 
Jopling (John Everett 
Millais)Angelica Kauffmann 
(self-portrait), Joshua 
Reynolds (self-portrait), Tim 
Berbers-Lee (sculpture Sean 
Henry), and Malala Yousafzai 
(photograher Shirin 
Neshat). Shown here. 

Every one who views these 
works will come away with 
their personal highlights. There 
is no charge for entry to the 
Gallery; security is tighter than 
usual; no photography; 
bookings essential; $25 Adult 
for the NPG London 
exhibition. If you're thinking of 
purchasing the exhibition 
catalogue, do look through the 
book as I noted that the images 
included in the book were not 
the same images shown in the 
Canberra exhibition, and not of 
the highest detail and quality. 

  

The Canberra National Portrait Gallery's wonderful cafe serves scrumptious meals and cakes 
both indoors and outdoors - great for a hot drink or lunch. Highly recommended.  

SHAKESPEARE TO WINEHOUSE - Icons from the National Portrait Gallery, London 
Daily from Saturday 12 March until Sunday 17 July 2022 
 
See https://www.portrait.gov.au/exhibitions/shakespeare-to-winehouse-2022 for more images and 

details. 

  



 

  

 

 

 

 

Classes – See website for details 

Shirley Stafford Mon AM 

Thel Cardwell  Wed PM 

John Orlando Birt Thu PM 

 

Contact Sylvia Lloyd 98089320 

Workshops 

Julian Bruere 

•July:       Sat 2nd – 2pm till 5 pm 

•August:  Sat 6th    –  2 pm till 5 pm 

• Sept:  Sat 3rd  – 2pm till 5 pm 

• Contact Pam Ziedas  0438 450 519 

 


